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LOUISIANA MUSEUM OF MODERN ART
The Louisiana is a modern art museum. But it is also 
so much more, if the “museum” is taken to mean a 
place that stores past cultural ideas and expressions. 
The Louisiana is a living place. Life at the Louisiana 
has always been more important than things in 
drawers. The living museum wants to be part of 
people’s lives today – critical, engaging and lending 
perspective. It can do that by speaking about the 
past, the present and the future. 

EXHIBITIONS 2016

YAYOI KUSAMA – IN INFINITY
DAVID ALTMEJD – LOUISIANA ONE WORK
FIRE UNDER SNOW – NEW VIDEO ART AT LOUISIANA
EYE ATTACK – OP ART 1950-1970
ILLUMINATION – NEW CONTEMPORARY ART AT LOUISIANA
TARYN SIMON – LOUISIANA ONE WORK
POUL GERNES
PICASSO BEFORE PICASSO – LOUISIANA ON PAPER
DANIEL RICHTER
LOUISE BOURGEOIS

WWW.LOUISIANA.DK



WELCOME

Sponsored by:

Poul Erik Tøjner
Museum Director

Marie Laurberg
Curator & Head 
of Research

The conference Between the Discursive 
and the Immersive, organized jointly 
by the Louisiana Museum of Modern 
Art and the Stedelijk Museum, aims 
to stimulate a critical debate on the 
potentialities of art museums as research-
based institutions. Research occupies 
a greater and more autonomous role 
in modern and contemporary art 
museums than ever. This independent, 
often interdisciplinary form of 
programming has led to discussions 
of a “curatorialization of education” 
or a “discursive turn” in the museum 
sector. At the same time, a major part 
of the knowledge production in twenty-
first century art museums results in 
exhibitions and collection displays 
created to offer audiences unique 
sensorial or immersive experiences. 
Museums are thus increasingly 
embracing a synaesthetic dispositif,  
an experiential model of curating, to 
engage their publics. 

On this background, this conference 
aims to create a forum for discussing 
models for research that take into 

account the institutional specificities of 
modern and contemporary art museums. 
How can exhibitions function as me- 
diums for research? How can artistic 
research contribute to art museums? 
What is the research value of (immersive) 
exhibitions? What is the role of the 
sensory experience in gathering and 
disseminating knowledge in the 
museum? What is the function of “public 
programs” as curatorial models for 
research? How do audiences contribute 
to the museum’s knowledge production?

This spring, a publicly issued call for 
papers posing these questions resulted 
in more than 100 case studies being sent 
to us from colleagues affiliated with 
a broad range of institutions. We are 
happy to include many of them in this 
conference in short, Pecha Kucha style 
presentations, giving us the opportunity 
not just to explore the theoretical 
implications of museum-based research 
but also to learn from concrete projects 
and practices that might serve as 
inspiration for further developments  
in this field.



9:00 - 9:30 Registration, coffee and refreshments
 (Louisiana Café, close to the Auditorium)

9:30  WELCOME
 Poul Erik Tøjner, Director, Louisiana Museum of Modern Art
 
 INTRODUCTION 
 Marie Laurberg, Curator & Head of Research, Louisiana
 
9:45  SESSION 1:  
 CURATING RESEARCH:
  EXHIBITIONS AND KNOWLEDGE PRODUCTION 

 Chair: Marie Laurberg
 
 KEYNOTES
 
 • Francesco Manacorda, 
  Director, TATE Liverpool, Liverpool (UK)
  Collective Scholarship: Knowledge Production in the Museum

 • Tone Hansen, 
  Director of Henie Onstad Kunstsenter (HOK), Oslo (NO)  
  Looters, Smugglers and Collectors: Provenance Research and the Market

 • Anselm Franke, 
  Head of Visual Arts and Film, 
  Haus der Kulturen der Welt, Berlin (DE)
  Notes on the Research-based Exhibition: Dialectical Optics 
  and the Problem of Positivism

11:45 - 12:00  Q&A with Francesco Manacorda, Tone Hansen 
 and Anselm Franke

M
O

R
N

IN
G

THURSDAY 
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12:00 - 13:15 Lunch in the Boat House

13:15 SESSION 2: 
 SENSORIAL KNOWLEGDE

 Chair: Margriet Schavemaker

 • Mark Wigley, 
   Dean at Columbia University, 
  Graduate School of Architecture, New York (US)
  The Museum Is the Massage

13:45 - 14:00  Q&A with Mark Wigley

14:00 - 15:00 PECHA KUCHA SESSION 2: 
 SENSORIAL KNOWLEDGE 
 
 Chair: Hendrik Folkerts

 1. Valentijn Byvanck, MARRES, 
  House for Contemporary Culture, Maastricht (NL)
  Reading the Senses
 
 2. Saara Hacklin, Curator at KIASMA, Helsinki (FL) 
  Affective, Immersive and Critical Collection Exhibition

 3.  Mette Houlberg Rung, Statens Museum for Kunst,    
  Copenhagen (DK)
  Walking, Looking and Longing

 4. Felicity Fenner, University of New South Wales, Australia,   
  (AUS)
  Signs of Life

 5.  Anne-Mette Villumsen, Skovgaard Museum, Viborg (DK) 
  The Immersive Art Exhibition: Working with the Sensorial 
  and Dramaturgical
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15:00 - 15:15 Coffee Break (Boat House)

15:15 - 16:15 PECHA KUCHA SESSION 3:
 PRACTICE AS RESEARCH 
 
 Chair: Irene Campolmi
 
 1. Annette Jael Lehmann, Anna-Lena Werner, 
  Freie University, Berlin, and Hamburger Bahnhof, Berlin (DE) 
  Black Mountain And Beyond
 
 2. Emily Pringle, Head of Learning Practice and Research 
  at Tate, London (UK) 
  Constructing the Practitioner-Researcher within the Art Museum
 
 3. Jeroen Boomgaard, Gerrit Rietveld Academie, Amsterdam (NL)  
  The Museum as Location of Research: The Creator Doctus Model

 4. Barbara Mahlknecht, Academy of Fine Arts Vienna (AU) 
  Curating Research, Staging Education, Learning at Former West

 5. Yuval Etgar, The Ruskin School of Art,  
  University of Oxford (UK) 
  Against Inter-Disciplinarity:  The Case of the New Art School

THURSDAY 
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16:15 - 17:00 DIALOGUE 
 THE ‘DISCURSIVE TURN’ RECONSIDERED 
 
 Chair: Margriet Schavemaker

 A roundtable discussion with 

 • Maria Finders, 
  Strategy and Development, 
  Executive Member, Supervisory Board, LUMA Arles (NL)

 • Hendrik Folkerts,  
  Curator of documenta 14, Kassel/Athens (DE/GR)

17:00 - 17:30  FINAL REMARKS AND WRAP-UP 

18:00 - 18:30 Project presentation of the exhibition Yayoi Kusama. In Infinity 
 by curator Marie Laurberg, Louisiana Museum of Modern Art

19:00 Dinner in the Louisiana Boat House



9:00 Coffee & refreshments
 (Louisiana Café, close to the Auditorium)

9:30 SESSION 4: 
 CURATING PUBLIC KNOWLEDGE 

 Chair: Margriet Schavemaker

 KEYNOTES 
 • Victoria Walsh, Head of Programme, Curating Contemporary Art,  
  Royal College of Art, London (UK) 
  Redistributing Knowledge and Practice in the Art Museum
 
 • Johanna Burton, Director of Education and Public Program,  
  New Museum, New York (US)
  Exhibitions As Atmospheres

10:30 - 10:40 Q&A with Victoria Walsh and Johanna Burton

10:40 - 11:20 PECHA KUCHA SESSION 4: 
 CURATING AND THE PUBLIC TURN 

 Chair: Marie Laurberg

 1. João Enxuto, Erica Love, Artists, New York (US)  
  From an Institution of Critique to an Administration of Disruption
 
 2. Helen Charmann, Design Museum, London (UK) 
  Thinking in Public: The Discursive/Educational Turn and 
  the Growing Role of Public/Interpretation Programmes at 
  the Design Museum London
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 3. Angela Bartholomew, Vrije Universiteit, Amsterdam (NL)
  Painting into a Corner: Mediation in the Age of the Discursive Turn

 4. Christel Vesters, Independent Curator (NL) 
  A Thought Never Unfolds in One Straight Line: 
  On the Exhibition as Alternative Thinking Space

11:20 - 11:35 Coffee Break (Boat House)
 
11:35 - 13:00  PECHA KUCHA SESSION 5:  
 BEST PRACTICES BETWEEN THE DISCURSIVE  
 AND THE IMMERSIVE 

 Chair: Irene Campolmi
 
 1. Anna-Sophie Springer, Etienne Turpin, 
  Independent Curators (DE/CA) 
  125,660 Specimens of Natural History: Speechless among the Collection

 2. Sidsel Nelund, Head of the Institute for Research and Interdisci- 
  plinary Studies, The Royal Danish Academy of Fine Arts (DK)   
  Formalising Everyday Education. On Home Works: A Forum on Cultural  
  Practice in Beirut 2002-2015

 3. Alessio Rosati, Head of Research, MAXXI, Rome (IT)
  Curator vs Exhibition Maker = Artist vs Storyteller

 4. Milena Høgsberg, Henie Onstad Kunstsenter, Oslo, (NO) 
  A Pendaflex for the Future: A Curatorial Research Project into the   
  Exhibition Archive at Henie Onstad Kunstsenter

 5. Angela Fischel, SMB Berlin (DE) 
  Object-Based Research and the Growing Interest in the 
  ‘Biographies of Things’ at the Staatlichte Museen zu Berlin

 6. Mario Pagano, Center for Contemporary Art Pecci, Prato (IT) 
  Welcome, We Are Closed. The Case of Centro Pecci, Prato
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 7. Margrethe Troensengaard, Independent Curator (UK/DK) 
  Forms of Resistance. Reflections on Thomas Hirschhorn’s Gramsci   
  Monument and on the Institutional Challenge of Harboring criticality

13:00 - 13:50 Lunch Break (Boat House)

13:50 - 14:50 SESSION 6: 
 RETHINKING THE CANON AND CULTURAL   
 CHANGE WITHIN THE ART MUSEUM 
 
 Chair: Irene Campolmi

 • Thomas J. Lax, Associate Curator, Department of Performance  
  and Media, MoMA, New York (US)
  Eden, Arden, Oblivion
 
 • Abdellah Karroum, Artistic Director at Mathaf, Doha (Qatar) 
  About a Canon for Arab Modern and Contemporary Art

14:50 - 15:00 Q&A with Thomas J. Lax and Abdellah Karroum

15:00 - 16:00 PECHA KUCHA SESSION 6:
 RETHINKING THE CANON AND CULTURAL   
 CHANGE WITHIN THE MUSEUM 

 Chair: Margriet Schavemaker

 1. Joseph Kendra, Assistant Curator, Public Programmes, 
  Tate Modern and Tate Britain, London (UK) 
  If You Had a Year to Change Something, What Would You Do?

FRIDAY 
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 2. Sarah Ganz Blynthe, RISD Museum, Providence, 
  Rhode Island (US)  
  In the Making

 3. Michelle Dezember, Aspen Art Museum, Aspen (USA) 
  Sustain: Time and Reflexivity in Contemporary Art and Museums

 4. Emilie Sitzia, Maastricht University, Maastricht (NL)
  Narrative Theories and Learning in Museums: A theoretical Exploration

 5. Sipei Lu, University of Leicester, School of Museum Studies,   
  Leicester (UK) 
  From ‘Historicizing’ to ‘Participating’: Research through Curating 
  Socially Engaged Artistic Practices
 
 6. Ólöf Gerður Sigfúsdóttir, Icelandic Academy of Art, 
  Reykjavik (Iceland)
  What Museum Researchers Can Learn from Artistic Researchers, 
  and Vice Versa

16:00 - 16:15 Coffee Break (Boat House)

16:15 - 16:45 CLOSING 
 
 Chair: Marie Laurberg

 • Molly Nesbit, Professor of Art History, Vassar College, 
  New York (US)
  The Warmth Left by Someone Else in the 
  Seat of a Chair

16:45  CONCLUDING REMARKS
 
17:15  End Of Conference



Johanna Burton (US) 

Exhibitions As Atmospheres

Increasingly, museums are regarded as places that 
deliver history, the present, and even emergent futures 
in the form of entertainment. Yet, equally strong in 
many institutions’ missions--and the practices of the 
curators who work within them--is the mandate to 
create presentations that rigorously organize and analyze 
culture, both more traditionally and utilizing new 
forms. On the spectrum between the discursive and the 
immersive, then, is a type of exhibition-making that 
might be described as “atmospheric,” and is indicative of 
the dueling paradigms (traditional pedagogical vs. visual 
spectacle) at the heart of our contemporary moment.

Johanna Burton is Keith Haring 
Director and Curator of Educa-
tion and Public Engagement at 
the New Museum, NY. She was 
Director of the Graduate Pro-
gram at the Center for Curatorial 
Studies, Bard College (2010–13), 
and Associate Director and Sen-
ior Faculty Member at the Whit-
ney Independent Study Program 
(2008–10). She has contributed 
to Art Forum and October and 
curated and has curated exhi-
bitions such as Sherrie Levine: 
Mayhem, Whitney Museum 
(NY, 2011); andTake It Or Leave 
It: Institution, Image, Ideology, 
Hammer Museum (2014).

KEYNOTE
SPEAKERS 
ABSTRACT
+BIO



Anselm Franke (DE)

Notes on the Research-Based Exhibition: 
Dialectical Optics and the Problem of Positivism 

This presentation analyzes the problems of presenting 
research and contextual materials in theme-based 
exhibitions. It reflects on the medium of non-art 
exhibitions as linked to certain genealogies of positivist 
knowledge and juxtaposes them with art-historical 
lineages that have historically addressed positivist 
regimes of representation. It opens up the terrain of 
mediation to different, non-positivist forms of dialectical 
inquiry. Franke will use examples from different essay 
exhibitions, such as Animism (2009-2014), The Whole 
Earth (2013) and the upcoming Nervous Systems, all  shown 
(among other venues) at Haus der Kulturen der Welt 
(HKW) in Berlin.

Head of the Visual Arts de-
partment at Haus der Kulturen 
der Welt, Berlin, where he was 
part of the curatorial team of 
the Anthropocene Project. He 
organised exhibitions such as 
Animism (2012) and, together 
with Diedrich Diederichsen, The 
Whole Earth (2013), Forensis 
with Eyal Weizman (2014) and 
Ape Culture together with Hila 
Peleg (2015).  He was chief 
curator of the Taipei Biennale 
2012 and the Shanghai Biennale 
2014. He completed his PhD at 
Goldsmith College in London 
in 2015.

Head of Strategies and 
Development at LUMA Arles 
and Co-founder and Managing 
Director of Finders House 
& Company, Amsterdam. In 
2002, she curated Art Basel 
Conversations with Hans 
Ulrich Obrist, both in Basel 
and Miami (2002-2008). As 
Director Europe at Brunswick 
Arts, she curated the Global 
Art Forum for Art Dubai. She 
worked for the 2009 Venice 
Biennale and for the 2014 
Architecture Biennale. She was 
Director of the Cultural and 
Creative Advisory (2011-2014) 
at OMA|AMO, Rotterdam.

Maria Finders (NL)

Maria Finders is participating in a dialogue session about 
the discursive turn in art museums. In the past decade 
we witnessed a turn towards more discursive practices in 
the museum world.  Art institutions are no longer viewed 
by audiences as places that simply display high-quality 
art. Instead, they are expected to offer opportunities 
for experimentation and critical reflection (for example 
via performance art, lectures, debates, screenings, and 
conferences). The same tendency is seen at art fairs and 
in art schools, which leaves us to wonder: What is this 
enormous turn to the discursive really about and what 
does it say about our time?



Tone Hansen (NO) 

Looters, Smugglers and Collectors: Provenance Research 
and the Market 

The presentation seeks to broaden the definition of 
provenance research to include a consideration of the 
social life of an artwork, i.e., an extensive examination of 
the social and societal constructs art has moved through, 
and the obliterating consequences of contemporary 
looting for cultural existence.

To make ones’ actions transparent, in a way that 
keeps the public engaged with and informed about ones’ 
activities, can seem like an obvious part of a museum’s 
function as a public entity, and as part of a democratic 
mandate. But how transparent can a museum become 
without challenging its credibility and its own stability?

Tone Hansen is Director of 
Henie Onstad Kunstsenter 
(HOK), Oslo, where she recently 
co-curated in Search of Matisse, 
an innovative exhibition based 
on provenance research which 
investigates the looting of 
cultural heritage and artworks. 
Former curator at HOK and 
scholar of the Art Academy 
of Oslo with the project 
Megamonstermuseum. Editor 
of the readers(Re) Staging the 
Art Museum (2011).

Abdellah Karroum (Qatar)

About a Canon for Arab Modern and Contemporary Art

Mathaf: Arab Museum of Modern Art focuses on 
modern and contemporary art from an expansive region 
that extends from North Africa to Southeast Asia. 
Speaking about the multiple and intertwined narratives 
of modern and contemporary art, collections interrogate 
canons in art and society presenting multiple layers of 
history, mythology and representation, and reflecting 
on the role of art and the artists. As forms of display are 
facing a climate of political and social change, modern 
and contemporary art bears witness to history of its 
unfolding. Museums as Mathaf hold the curatorial 
responsibility to critically engage with the changes that 
impact the world around us.

Director at Mathaf, Arab Mu- 
seum of Modern Art, Qa-
tar, and Artistic Director at 
L’appartement 22, Rabat, 
Marocco. He has co-curated 
international exhibitions for 
CAPC-Musée d’art contempo-
rain de Bordeaux (1993–1996); 
the 2006 DAK’ART Biennial for 
African Contemporary Art, the 
2008 Gwangju Bienniale and 
the 2009 Marrakech Biennale. 
He was Associate Curator for 
La Triennale Intense Proximity, 
Paris (2012) and Artistic Di-
rector of Inventing the World: 
The Artist as Citizen, Biennale 
Benin (2012).



Francesco Manacorda (UK)

Collective Scholarship: Knowledge Production 
in the Museum

The presentation will focus on the possibility for 
exhibitions and displays to become occasions for live 
knowledge production rather than mere knowledge 
distribution. Can research as a project be shared with 
the public? Is there such thing as collective scholarship, 
something that might turn research into a movement? 
With the metaphor of the “museum as a learning 
machine” in mind, who is learning from who and is 
the machine/museum itself learning like a generative 
algorithm? Looking at two examples from Tate Liver- 
pool programmes, these questions will be explored and 
expanded upon. 

Francesco Manacorda is Artistic 
Director at Tate Liverpool and 
curator for the 2016 Liverpool 
Biennial. A member of the 
International Jury of the Venice 
Biennale (2013), he was Direc-
tor of Artissima (2011-13) and 
curator at Barbican Art Gallery 
London (2008-11). He curated 
the Slovenian Pavilion (52nd 
Venice Biennale) and the New 
Zealand Pavilion (53rd Ven-
ice Biennale). He was visiting 
lecturer at Royal College of Art, 
London (2006-10) and cur-
rently at the School of Art and 
Design, Liverpool John Moores 
University.

Thomas J. Lax (US)

Eden, Arden, Oblivion

Lax’s talk Eden, Arden, Oblivion will address the role of 
vernacular culture in contemporary art. In particular, he 
will discuss two recent projects: When the Stars Begin to 
Fall: Imagination and the American South, which queried 
the category of outsider art in relation to African-
American history (The Studio Museum in Harlem, 
2014); and Steffani Jemison: Promise Machine, a processional 
R&B performance at the Museum of Modern Art based 
on workshops with community-based organizations in 
Harlem (2015).

Associate Curator of Media and 
Performance Art at MoMA.  Pri-
or, he worked at The Studio Mu-
seum Harlem NY. He is a faculty 
member at the Institute for Cu-
ratorial Practice in Performance 
at Wesleyan University’s Center 
for the Arts and on the Advisory 
Committee Vera List Center for 
Arts. He holds a BA from Brown 
University in Africana Studies 
and Art/Semiotics and an MA 
in Modern Art from Columbia 
University. In 2015, he received 
the Walter Hopps Award for 
Curatorial Achievement.



Molly Nesbit (US)

 The Warmth Left by Someone Else in the Seat 
of a Chair

What is the real object of our different research paths?  
We have been observing research in action.  How to sum 
up the talks we have only just heard?  How to present 
the space between language and matter itself ?  How will 
these matters matter in the future?  How can they mean?  
We have come to a crossroads.  It is nothing less than the 
proverbial rendezvous of questions and question marks, 
once again.  Many of these questions have come down 
to us from the past.  Marcel Duchamp, for one, had been 
turning them over and over again as World War II broke 
out.  More research in action. 

Molly Nesbit is Professor in the  
Department of Art at Vassar 
College and a contributing 
editor of Artforum.  Her books 
include Atget’s Seven Albums 
(Yale University Press, 1992) 
and Their Common Sense 
(Black Dog, 2000). The Prag-
matism in the History of Art 
(Periscope, 2013), is the first 
volume of Pre-Occupations, 
a series collecting her essays. 
Since 2002, together with Hans 
Ulrich Obrist and Rirkrit Tira-
vanija, she has curated Utopia 
Station, an ongoing collective 
book, exhibition, seminar, web-
site and street project. 

Victoria Walsh (UK) 

Redistributing Knowledge and Practice in the 
Art Museum

As expectations and demands for collaborative research 
in art museums increase, the public – the beneficiary 
of this “impact” work –  becomes a complex entity 
threatening both curatorial and academic authority. 
Drawing on a range of projects and exhibitions focused 
on curating and programming, the paper discusses how 
new collaborative research methods are needed. These 
situated and interdisciplinary modes of knowledge-
generation reconnect all three spheres of the museum, 
the academy and the public understanding of research as 
a “performative tool of change.” New models of practice-
led and-based  research lead to new distributed forms of 
knowledge-production and public engagement.

Head of the Curating Contem-
porary Art program at Royal 
College of Art London and 
Professor of Art History and  
Curating. She was Head of 
Public Programs at Tate Brit-
ain, securing the project Tate 
Encounters (2007-10). She has 
published the book Post Critical 
Museology: Theory and Prac-
tice in the Art Museum (2013) 
and worked on national and 
EU-funded projects and exhibi-
tions like Cultural Value and the 
Digital (2014 Tate),  Transfigu-
rations: Artistic and Curatorial 
Research (MACBA 2013-15).



Mark Wigley (US) 

The Museum Is the Massage

What does it mean for museums to perfect an art of 
immersion in a time in which life is suspended within 
countless ubiquitous overlapping flows of information? 
How immersive is the museum experience of immersion? 
What kind of education is this? Or to say the same  
thing, what role might the museum play in a history  
of immersion?

Mark Wigley is Professor and 
Dean Emeritus of Columbia 
University’s Graduate School 
of Architecture, Planning, 
and Preservation. He is 
author of The Architecture of 
Deconstruction: Derrida’s Haunt 
(1993), White Walls, Designer 
Dresses: The Fashioning of 
Modern Architecture (1995; 
both MIT Press), Buckminster 
Fuller Inc.: Architecture in the 
Age of Radio (2015). He has 
curated exhibitions at MoMA, 
Witte de With, Drawing Center, 
NY, and CCA, Montreal. He is 
Co-Director of the Istanbul 
Design Biennial 2016. 



Angela Bartholomew (NL) 

Painting into a Corner:  Mediation in the Age 
of the Discursive Turn

This presentation will show that The Pilgrim, the Tourist, 
the Flâneur (and the Worker) (2011) – the final installment 
of the four-part Play Van Abbe program at the Van 
Abbemuseum – reveals, both in form and content, the 
problematic institutional condition in which art finds 
itself  in the midst of our so-called discursive turn. As 
critique has become a short-circuited practice – critique 
of, by and for the museum – and didacticism surges 
to the forefront of curatorial aims, museums have 
multiplied the means by which art is interpreted. In such 
a situation, it seems imperative to ask: between all the 
layers of mediation, is there any room left for art?

Angela Bartholomew is a 
doctoral candidate in Art 
History at the Vrije Universiteit, 
Amsterdam (VU), where her 
dissertation focuses on the im-
pact of institutional mediation 
on artistic practicesfrom the 
mid-1980s to the mid-1990s in 
the Netherlands and Belgium. 
She is Editor of Kunstlicht, an 
academic journal for visual 
art and culture, and co-edi-
tor of The Monument Papers, 
the discursive component of 
Everything For You, a project  
by the Belgian artist Jan De 
Cock (2013-present).

SPEAKERS 
ABSTRACT
+BIO



Sarah Ganz Blynthe (US) 

In the Making

A museum situated within an art and design school offers 
a particularly compelling framework through which to 
address these questions. The Rhode Island School of De-
sign Museum, at once academic and public, historical and 
contemporary, has developed an object-based interpretive 
approach inflected by studio practice and artistic processes. 

This practice-based contribution will offer examples of 
exhibitions and programs that merge studio and gallery,  
research and making, the discursive and immersive. 
Through these models, the museum becomes a genera-
tive space where authority is shared and knowledge and 
understanding creatively expand through the formation of 
interpretive communities. 

Jeroen Boomgaard  (NL)

The Museum as Location of Research: 
The Creator Doctus Model

Art-museum research has usually operated within the 
field of classical art-historical scholarship. However, 
contemporary art seems to potentially offer a less 
traditional research approach. This paper proposes a 
new format for artists to conduct research that could 
compensate for this research gap. The Creator Doctus 
research profile is a research education, bbut, unlike PhD 
Programs, it does not focus on the discursive part of the 
research, the thesis, but on the artistic work as the final 
research outcome. Such a program could turn museums 
of contemporary art into new centers of research, 
offering curators a new chance to get a research degree 
on the basis of their practice.

Sarah Ganz Blythe is an 
art historian, educator, and 
curator. She is currently Deputy 
Director for Exhibitions, 
Education, and Programs at 
the Rhode Island School of 
Design Museum, Providence, 
and was previously Director of 
Interpretation and Research at 
MoMA, New York. She teaches 
in the graduate programs 
of Rhode Island School of 
Design and Brown University, 
Providence. Ganz Blythe writes 
for Afterall and is Editor-in-
Chief of Manual: a journal about 
art and its making. 

Dr. Jeroen Boomgaard Assi- 
stant Professor of Art Histo-
ry and head of the Research 
Master program Artistic 
Research at the University of 
Amsterdam. He is Professor 
of Art and Public Space at 
the Gerrit Rietveld Academie 
in Amsterdam and heads the 
research centre LAPS. In 2011 
he published Wild Park. Com-
missioning the Unexpected, 
about the role of art, and “The 
Chimera of Method” in See it 
Again, Say it Again. The Artist 
as Researcher, about artistic 
research as a method.



Valentijn Byvanck (NL)

Reading the Senses

Two years ago Marres, House for Contemporary Culture 
in Maastricht, launched  a program focused on the senses 
to develop alternatives to the visually induced cognitive 
model that rules most exhibition spaces. We wanted 
to explore a vocabulary for the senses that bridged the 
world of art and everyday life. Exhibitions such as The 
Winter Anti Depression Show was about depression and 
sensory stimuli; Undertones was about sound, the body 
and architecture; Intimacy were about bodily signalled 
spiritual comfort.

These exhibitions offered immersive spaces and expe- 
riences that need to find a pattern and a language to be 
communicated. 

Alessio Rosati (IT)

Curator vs Exhibition Maker = Artist vs Storyteller

The present times are too complex to be understood 
through vertical thinking. A more holistic approach 
could provide a museum with the tools to interpret the 
information with which the world assails us. Exhibitions 
should be informed by comprehensive research detecting 
all possible instances of the topic in the world at large, 
providing the information to be distilled into a scripted 
space that, intellectually as well as physically, moves the  
visitors through its unfolding. Research should help to 
cultivate the potential audience, becoming a part of the 
promotional strategy. This approach would mark the 
end of the curator as an artist and the beginning of the 
exhibition maker as a storyteller.

Valentijn Byvanck holds a PhD 
in Cultural History from New 
York University.  Currently, he 
is director of Marres, House 
for Contemporary Culture, 
Maastricht, Netherlands. He 
previously worked for Witte 
de With, Center for Contem-
porary Art in Rotterdam, at 
the Zeeuws Museum and as 
Artistic Director for the Muse-
um of National History, Leiden, 
until 2012. He writes for De 
Volkskrant and has made tv 
programs about contem- 
porary art.

Alessio Rosati is born in Rome 
and trained as an architect, he 
is currently Head of Research 
at MAXXI.



Helen Charmann  (UK)

Thinking in Public: The Discursive/Educational 
Turn and the Growing Role of Public/Interpretation 
Programmes at the Design Museum London

Increasingly, museums are looked to as platforms for 
thought leadership and public debate, be it through the 
discursive agency of exhibition interpretation or new 
public programme formats that are as much about a so-
cially engaged experience as they are about content.  The 
Pecha Kucha will explore the discursive role of public 
programming as part of the Design Museum’s develop-
ment in 2016.  It will consider how the museum’s key 
values of being Welcoming, Collaborative, Enterprising 
and Provocative might be reflected in this development.  
Design is a continually evolving subject.To what extent 
can interpretation and public programmes do likewise?

Yuval Etgar (UK) 

Against Inter-Disciplinarity:  
The Case of the New Art School 

In a time where the discipline of art is suffering from 
major cutbacks, increasingly developing a dependency 
on other disciplines’ funds and authority, artistic 
research is now facing a defining moment under the new 
economical and political terms of the 21st century. In my 
presentation I argue that the common tendency towards 
inter-disciplinarity is a major cause for the meltdown of 
the Humanities and the Arts, a mode of operating that 
is encouraged by short-term funding under quantifiable 
measures and resources of other disciplines. I suggest 
intra-disciplinarity as an alternative educational model 
for art schools, museums, residency programmes and 
cultural policies.

Helen Charmann is Director 
of Learning and Research at 
the Design Museum, London, 
since 2007.  Her previous 
roles include Head of Learning 
and Access (Museum of 
Contemporary Art, Sydney)
and Senior Curator: Education 
(Tate Modern). She is a trustee 
of Engage and sits on the 
Education Advisory Board of 
the Creative Education Trust. 
She holds a Doctorate in 
Museum Education (University 
of London) and currently 
teaches at the Institute of 
Education’s MA Museum and 
Gallery Education.

Yuval Etgar is a DPhil re-
searcher at Oxford University, 
the Ruskin School of Art, St. 
Edmund Hall, and an active 
curator. His research is focused 
on the history and theory of 
collage-making in comparison 
with developments in linguis-
tic and literary theories of the 
20th century. He is currently 
writing about appropriation of 
found photographic materials 
in the late 1970s. Etgar has 
previously taught at Tel Aviv 
University and worked as a 
curator and researcher in Israel 
and the UK. 



Dr Felicity Fenner is the Di-
rector of UNSW Galleries at 
the University of New South 
Wales, Sydney, Australia. She 
has curated many exhibitions 
of contemporary art, including 
Australia’s group exhibition 
for the 2009 Venice Biennale; 
Making Change, China, 2012; 
Running the City (ISEA), 2013; 
and People Like Us, 2015–18. 
She is a member of the City of 
Sydney’s Public Art Advisory 
Panel and a consultant for 
Macquarie Group. She lectures 
at UNSW Art & Design in cura-
torial practice.

Angela Fischel studied Art 
History and Cultural Studies 
in Berlin and London and 
completed her doctoral thesis 
on “Drawings in Early Modern 
Science” in 2009, which was 
published as the book Natur 
im Bild. She has taught Art 
History at Humboldt-Universi-
ty, the University of Arts Berlin 
and the Leuphana University 
Lüneburg. Since 2015 she has 
worked as Coordinator of Re-
search Projectsat the Staatli-
che Museen zu Berlin.  

Felicity Fenner (AUS)

Signs of Life

Research-led curatorial projects have the unique capacity 
to reveal the driving factors of research investigations 
and the impact in everyday life of research outcomes. By 
deploying creative and interactive curatorial approaches, 
research-led projects staged in museum/gallery environ-
ments can advance research exploration while simultane-
ously fostering new modes of audience engagement. 
Citing recent curatorial projects focused on physical 
urban mapping and medical science, the presentation 
reveals how experimental curatorial strategies can be 
applied to hybrid forms of research to facilitate new levels 
of effective knowledge transfer and audience engagement.

Angela Fishel  (DE)

Object-Based Research and the Growing Interest in the 
‘Biographies of Things’ at the Staatlichte Museen zu Berlin

In the past years, the concept of research has changed 
– a change which also closely related to the most 
characteristic feature of museum research: object-based 
research. This is illustrated in examples from the research 
projects at our museums: the exhibition Parergon by 
Mariana Castillo Deball at the Hamburger Bahnhof 
(2014-15), where the artist investigated the “biographies  
of museum things”. Another example of this new interest 
in museum-objects is the field of provenance research, 
which became a topic of the Dahlem-Laboratory 
Exhibitions, the so-called Dahlem Lab, at the Ethno- 
logical Museums of Berlin from 2013-2015.



Saara Hacklin  (FIN) 

Affective, Immersive – and Critical Collection Exhibition?

In an ongoing collection-exhibition project, the 
curatorial team of Kiasma – Museum of Contemporary 
Art wishes to address the immersive and sensuous in 
contemporary art. The starting point for the exhibition 
has been the metaphor of touch. In researching our 
collections, we are interested in asking how to both 
address the spectator with immersive works and deal 
with the idea of spectacular exhibitions. How to 
highlight the variety of collections offering touching, 
personal views on contemporary art and at the same 
time bring forth the critical discussion connected to the 
affect-driven public experience of today’s culture? 

Mette Houlberg Rung (DK)

Walking, Looking and Longing

This presentation takes its starting point in an extensive 
empirical research project conducted at at the National 
Gallery of Denmark, investigating what happens when 
visitors enter this designed exhibition space. How do they 
move around? Why do they choose to stop and engage 
with particular places while quickly passing others? In 
short, how does their experience unfold? It reveals how 
the concepts of Tim Ingold make it possible to look at 
visitor engagement in exhibitions from a new perspective. 
Video footage and reflective interviews document 
visitors’ attentative state of being, and it is argued that 
visitors are driven by a fundamental urge “to be grabbed,” 
as one informant described it. 

Saara Hacklin works as a 
collections curator in Kiasma – 
Museum of Contemporary Art, 
Helsinki, Finland). Apart from 
her curatorial work at Kiasma, 
she has experience in freelance 
curating various projects, in-
cluding for AV-arkki, the Distri-
bution Center for Finnish Media 
Art. Hacklin has studied at the 
University of Helsinki. Along-
side her research work, she has 
written essays and art criticism 
for various publications and 
magazines.

Mette Houlberg Rung has a 
background in art history and 
holds a PhD from Leicester 
University. She works as a 
researcher and art interpreter 
at the National Gallery of 
Denmark. Her research 
areas include museology, 
visitor studies and aesthetic 
experiences. Besides research, 
Rung is engaged in planning, 
designing and producing 
temporal exhibitions and 
permanent galleries at the 
National Gallery. 



Milena Hoegsberg has been 
Chief Curator at Henie Onstad 
Kunstsenter, Oslo, since Au-
gust 2011, where she has curat-
ed solo projects with Torbjørn 
Rødland, Lea Porsager, Pia 
Rönicke, Ann Cathrin Novem-
ber Hoibo and Omer Fast. She 
is the editor of books including 
Sasquatch Century (Mousse); 
Josef Albers: No Tricks, No 
Twinkling of the Eyes (Walther 
König) and Living Labor 
(Sternberg). She earned her 
MA at the Center for Curatorial 
Studies, Bard College, and her 
BA in Art History at Columbia 
University, NY. 

Joseph Kendra (b. 1984) 
is Assistant Curator, Public 
Programmes, Tate Modern and 
Tate Britain. He has held several 
positions at Tate over seven 
years as well as working for the 
BFI Southbank and Barbican 
Art Gallery, London. He holds 
an MA in Visual Anthropology 
from Goldsmiths, University of 
London, and an MA (Hons.) in 
Social Anthropology from the 
University of Edinburgh. He 
curates Inside Today’s Museum 
and Towards Tomorrow’s Muse-
um, two courses exploring new 
models for the art museum.

Milena Høgsberg (NO) 

A Pendaflex for the Future: A Curatorial Research Project 
into the Exhibition Archive at Henie Onstad Kunstsenter

A Pendaflex for the Future is a 3-year curatorial exhibition-
history research project at Henie Onstad Kunstsenter 
(HOK), intended to reflect on the exhibition archive 
as a site for curatorial knowledge production. It draws 
on the collective research of international curatorial 
residents invited to critically reflect and write on a single 
exhibition in HOK’s archives with aim of considering 
broader questions in the field, such as terms of 
production, how ideas circulate internationally, how the 
status of a work or exhibition might shift over time and 
how a curatorial or artistic concept, intention, and/or 
reception might be reframed from a contemporary point 
of view. 

Joseph Kendra  (UK) 

If You Had a Year to Change Something 
What Would You Do?

The BMW Tate Live Thought Workshop Series 2013-14 was 
a project that explored the possibilities of change and 
transformation, through ideas about art, thought and 
technology. Organised in partnership with theatre 
company Quarantine, the project asked people to answer 
a simple question: If you had a year to change something, 
what would you do? A group of 30 recruited participants 
met across a series of five events between 2013-2014, with 
invited guests from a wide range of disciplines.
Through the case study, the paper explores how long-
term collaborations between institutions, artists and the 
public might transform the way we think about current 
artistic practice, learning and the role of the museum.



João Enxuto, Erica Love (US) 

From an Institution of Critique to an Administration 
of Disruption

With the rise of performativity and social networking, 
the public is seen as a researcher contributing to the cre-
ation of knowledge within the museum. Our paper will 
show how digital platforms have favored the participa-
tion audiences in museums’ activities, and we will present 
various digital museum strategies in Europe and America 
that operate on emancipatory claims couched in tech 
rhetoric. Among these, we will report on our participa-
tion in MuseumCamp at the Santa Cruz Museum, Cali-
fornia, and discuss whether and how themuseum, which 
brands itself as a social hub, can produce knowledge and 
what kind of knowledge that is.

João Enxuto and Erica Love 
collaborate on projects that fo-
cus on the art field, its systems 
of valuation and museology. 
They have given talks, written 
essays and made work for at 
the Whitney Museum of Art, 
Walker Art Center, Pratt Insti-
tute and the Tamayo Museum  
in Mexico City.

Enxuto and Love were 
fellows at the Whitney Museum 
Independent Study Program 
from 2012-13 and, recently, 
at the New Museum’s R&D 
Seminar on Speculation. Their 
writing has appeared in Wired 
Magazine, Mousse Contem-
porary Art Magazine, X TRA 
Contemporary Art Quarterly, 
Initiales and Rhizome’s forth-
coming 20th Anniversary 
Anthology. They have taught 
at the Cooper Union School 
of Visual Arts and New York 
University and are currently 
Welch Visiting Artists at Geor-
gia State University for the fall 
2015 semester. João Enxuto 
received an MFA in Photogra-
phy from RISD and Erica Love 
received an MFA in New Genres 
from UCLA. To view their work 
and writing, visit http://www.
theoriginalcopy.net



Sipei Lu (UK)

From ‘Historicizing’ to ‘Participating’: Research through 
Curating Socially Engaged Artistic Practices

Recent years have witnessed an increasing curatorial 
interest in process-oriented, time-based socially engaged 
artistic practices (SEAPs) in China. This study will 
investigate the agency of curating SEAPs in facilitating 
research activities for both SEAP practitioners and mu-
seums, in addition to offering greater publicity of SEAPs, 
through an examination of how two SEAP practitioners, 
CHEN Jianjun and CAO Minghao, consider “presenting” 
their projects in museums at different stages of their 
work. I argue that curating SEAPs may push museums 
in China to address public issues and deepen museums’ 
engagement with the society, thus making museums a 
site of research and public discourse.

Sipei LU is a PhD candidate 
in Museum Studies at the 
University of Leicester, UK. 
Her writings and curatorial 
projects investigate how art 
engages with social issues in 
China and what agency art 
institutions and curating have 
in this process. Her recent 
projects include 100 Stories 
of Migration (co-curator), 
a photographic and media 
exhibition in partnership with 
the Migration Museum Project, 
London (2015). She is an editor 
of the peer-reviewed journal 
Museological Review. 

Barbara Mahlknecht  (UK) 

Curating Research, Staging Education, Learning 
at Former West? 

In the last decade, education became a major format 
within curating and a subject within curatorial 
discourse (see: educational turn). In the context of 
Former West (2008–2016) – a research, education 
and exhibition project employing curatorial formats 
between the discursive and the immersive – Boris Buden 
conceptualized a “Learning Place” for the Research 
Congress at Haus der Kulturen der Welt, Berlin, in 
2013. In my contribution, I will scrutinize the idea of 
Former West’s Learning Place as a curatorial model as 
an effect of the “educational turn in curating.” Moreover, 
I will examine Buden’s dramaturgy and discuss both its 
potential and its blind spots. 

Barbara Mahlknecht is a 
researcher, curator and art 
educator. She currently holds 
a position as Lecturer at the 
Academy of Fine Arts Vienna. 
Her work in research, curating 
and art education strongly 
relates to feminist curatorial 
practices, socially/politically 
engaged art, the exhibition as 
performative space and critical 
art education. She has (co-)
conceptualized and (co-)real-
ized a variety of projects, most 
recently A Proposal to Call (ex-
hibition, Kunsthalle Exnergasse 
Vienna, 2015).  



Sidsel Nelund (DK) 

Formalising Everyday Education. On Home Works: 
A Forum on Cultural Practice in Beirut 2002-2015

Taking place in Beirut from 2002-15, Home Works 
comprises thinkers, artists, curators and writers who 
respond to various social and political themes through  
a variety of research formats within contemporary art.  
I trace its development, from regional small-scale 
event to globally connected, large-scale gathering, and 
demonstrate how Home Works has found a format that 
nurtures a unique relation between the investigation of 
themes, socio-political context and audience. 

I show how Home Works’ combination of everyday 
educational framework, exhibition and forum is 
grounded in a particular self-organised context and 
relates to the concept of the research exhibition. 

Sidsel Nelund is Head of 
Institute for Research and 
Interdisciplinary Studies at the 
Royal Danish Academy of Fine 
Arts. She holds a PhD from the 
University of Copenhagen with 
the dissertation Acts of Re-
search: Knowledge Production 
in Contemporary Arts between 
Knowledge Economy and 
Critical Practice (2015). In her 
academic and performative 
writings as well as her curatori-
al projects, she is interested in 
collective knowledge produc-
tion, the politics of labour  
and the role of the researcher 
in art. 

Mario Pagano (IT)

Welcome, We Are Closed. The Case of Centro Pecci, Prato

Centro Pecci, one of the first Italian institutions 
dedicated to contemporary art, since 1988 has produced 
exhibitions that have become renowned for their cutting-
edge approach. In 2013, renovation of the building 
interrupted the exhibition program, but the museum has 
launched an intense program of public projects, including 
Arte per tutti (2014), focused on dance history and music, 
and a series of professionalizing courses for gallerists, 
collectors and young artists. 

Centro Pecci does research beyond its collection by,  
creating new opportunities and challenging programs 
exploring a series of research initiatives that trans- 
form the notion of the museum itself.

Mario Pagano is Research and 
Public Programs Coordinator 
at the Center for Contempo-
rary Art Luigi Pecci in Prato, 
Italy. He holds an MA in Art 
History from the University of 
Florence and an MA in Pho-
tography History and Practice 
from DeMontfort University, 
Leicester. He worked as an 
archivist at the Dryphoto  
Gallery and as an assistant at 
the Joseph Kosuth Studio in 
New York.  Pagano is working 
on the course Being a Galle- 
rist and and is researching  
the future social weight of  
the curator. 



Emily Pringle (UK) 

Constructing the Practitioner-Researcher 
within the Art Museum

Drawing on theories of professional epistemology, this 
presentation takes Tate Gallery in London as a case study 
to explore how practitioner-researchers draw on both 
theoretical “know what” and experiential “know how” 
in the production of knowledge within the museum.  
The challenges and opportunities posed by recognising 
practice as a form of research will be contextualised 
with reference to theoretical understandings of practice-
as research, whilst the status of knowledge generated 
through subjective, interconnected, collaborative 
and cross-disciplinary research methodologies will be 
addressed with reference to specific examples taken from 
the Tate’s programme.  

Dr Emily Pringle originally 
trained as a painter and has 
worked for over 20 years 
as an artist, educator and 
researcher in a range of 
cultural settings in the UK 
and internationally.  She has a 
particular interest in the role of 
the artist in education contexts 
and in the construction of 
the practitioner-researcher 
within the art museum.  She 
is currently Head of Learning 
Practice and Research at Tate 
Gallery, London, where she 
is responsible for overseeing 
research and evaluation.   

Ólöf Gerður Sigfúsdottir (Iceland) 

What Museum Researchers Can Learn from 
Artistic Researchers, and Vice Versa

The talk explores knowledge production, showing how 
museum research shares common aspects with artistic 
research. The paper goes beyond the ontological approach 
to what research is, exploring an epistemological aspect 
of how to account for research output. 

Artistic research resists the traditional scientific 
model of legitimation by written output in established 
peer-reviewed journals, making a case for the sensuous 
and tacit knowledge inherent in art works. It shows 
the importance of open-ended research processes 
and experimental practices expanding the scope and 
criticality of museum research.
 

Ólöf Gerður Sigfúsdóttir is 
trained as an anthropologist. 
Her main interests revolve 
around the anthropology of 
art, material-culture studies, 
the politics of knowledge 
production, 17th- and 18th-cen-
tury curiosity cabinets and the 
relationship between museums 
and higher education. Current-
ly, she is Director of Research 
Service Centre at the Iceland 
Academy of the Arts, while 
also being a PhD candidatein 
Museum Studies at the Univer-
sity of Iceland. 



Emilie Sitzia (NL)

Narrative Theories and Learning in Museums: 
A Theoretical Exploration

This talk will explore the implications of narrative 
theories (from the viewpoints of literature, media studies 
and neurology) for learning in a museum context. 
If narratives define human identities, then immersive 
experiences in museums change who we are as visitors.
On the other hand, if the museum exhibition’s approach 
is discursive, the experience of the museum enters the 
visitor’s narrative in parallel to the visitor’s own, as a story 
that can be critically assessed, as an analyzable discourse. 
We would like to start answering such questions based 
on theoretical inquiries and create a dialogue between 
practitioners and academics. 

Dr Emilie Sitzia is Associate 
Professor in the Department  
of Literature and Art at Maa- 
stricht University. She teaches 
cultural education, curatorship 
and interdisciplinary research 
methods in the Master of Arts 
and Heritage program, as well 
as 19th and 20th century art 
and literature in the BA Arts 
and Culture program. She 
recently published a book, Art 
in Literature, Literature in Art 
in 19th Century France (2012), 
and publishes regularly on art, 
literature and museum-studies 
topics.

Margrethe Troensengaard (UK/DK)

Reflections on Thomas Hirschhorn’s Gramsci Monument 
and on the Institutional challenge of Harboring Criticality

All artistic practices are based on research, regardless 
of the pace in which they are executed or the degree 
of their intellectual implications and agency. Art insti-
tutions can draw on artistic research if they allow the 
practice an appropriate, open framework. In 2013, Thomas 
Hirschhorn presented the Gramsci Monument, an ephem-
eral monument in the form of a discursive platform in 
the Bronx, the most impoverished neighborhood in NYC. 
In its political and ethical complications, it engaged the 
local community on an intimate level, as the absoluteness 
of the monument was at once discursive and immersive 
– and neither. It created a unique relationship between 
exhibiting institution, artwork and audiences. 

Margrethe Troensegaard is 
a London-based freelance 
curator whose work engages 
with the relation between in-
stitution, artwork and audience 
established by different forms 
of exhibitions and artistic 
practices. She is currently 
pursuing a DPhil in History and 
Theory of Contemporary Art 
at the Ruskin School of Art 
and St. Edmund Hall, Univer-
sity of Oxford. She holds an 
MA in Curating Contemporary 
Art from the Royal College of 
Art, London, and a BA in Art 
History from the University of 
Copenhagen. 



Anna-Sophie Springer (DE), Etienne Turpin (CA) 

125,660 Specimens of Natural History: 
Speechless among the Collection

The presentation introduces our curatorial project 125,660 
Specimens of Natural History, a multidisciplinary research 
experiment we initiated at the contemporary art center 
Komunitas Salihara. 

The exhibition, which opened in September 2015, 
tracked the course of Alfred Russel Wallace, who traveled 
the Malay Archipelago from 1854–62, documenting the 
region’s biodiversity and amassing a gigantic collection 
of specimens for European museums. We have invited 
artists to retrace, reappropriate or reassess the expedition, 
its documents, and artifacts. The exhibition considers 
how the mobility of colonial knowledge has transformed 
the environment of Indonesia, and how trans-cultural, 
collaborative approaches to artistic and scientific practice 
can address urgent environmental questions.

Anna-Sophie Springer is a  
writer, editor, curator, and 
co-director of K. Verlag, an 
independent Berlin-based press 
exploring the book as a site for 
exhibition making. She holds  
an MA in Contemporary Art 
Theory from Goldsmiths 
College, London, and an MA 
in Curatorial Studies from the 
Hochschule für Grafik und 
Buchkunst, Leipzig. In 2014 
she was Associate Editor of 
Publications for the 8th Berlin 
Biennale.

Etienne Turpin is a philo- 
sopher researching urban  
systems, political economies  
of data and infrastructure,  
aesthetic practices and 
Southeast Asian history. He is 
Vice-Chancellor’s Postdoctoral 
Research Fellow at the SMART 
Infrastructure Facility and As-
sociate Fellow at the Australian 
Centre for Cultural Environ-
mental Research, University 
of Wollongong. In Jakarta, he 
is Director of ANEXACT. He 
has taught Design and Urban 
Theory at the University of 
California, Berkeley, and Uni- 
versity of Toronto.

They are both members 
of SYNAPSE International 
Curators Network at HKW 
Berlin and co-edit the six-part 
intercalations: paginated exhi-
bition book series within the 
framework of Das Anthropozän 
Projekt.



Anne-Mette Villumsen (DK)

The Immersive Art Exhibition: 
Working with the Sensorial and Dramaturgical

Contemporary artistic practice is often based on theo-
retical rather than sensorial or experiential knowledge. 
What happens with audience engagement when an 
immersive rather than a discursive approach is employed, 
and when sensorial rather than theoretical parameters 
are used as guidelines for curating an exhibition? The 
Skovgaard Museum has been inspired by theatre to work 
with sensorial and experiential knowledge in creating 
immersive art exhibitions. The museum has collaborated 
with Teatro de los Sentidos and Carte Blanche, among 
others, to create immersive rather than discursive exhi-
bitions. Museum director Anne-Mette Villumsen will 
present the results of this work.

Anne-Mette Villumsen (b. 
1973), MA in Art History from 
the University of Copenhagen 
and l’Université de Paris X. 
She has been the director 
of the Skovgaard Museum 
in in Viborg, Denmark, since 
in Central Jutland since 
2010. Villumsen has curated 
a number of ambitious 
exhibitions in collaboration 
with other Danish museums 
and created interdisciplinary 
exhibitions combining the 
visual arts with theatre, music 
and literature.

Christel Vesters (NL)

A Thought Never Unfolds in One Straight Line: 
On the Exhibition as Alternative Thinking Space

In recent years our understanding of exhibitions has 
shifted: from being static, temporary constellations 
of art objects to performative sites where the works 
become agents, interacting amongst themselves, with 
their audiences and with the various contexts that 
present themselves. Within this framework the idea 
of the curatorial, understood as both a research-based 
praxis and a mode of knowledge production, has become 
a theoretical point of reference. But how do exhibitions 
enact or evoke alternative modes of thinking? When 
do the immersive and discursive in an exhibition meet 
and merge into an active site for thinking based in both 
seeing and reading?

Christel Vesters is a curator, 
writer and researcher based 
in Amsterdam. She holds an 
MA in Art History from the 
University of Amsterdam. Her 
PhD research centers on the 
idea of the exhibition as a 
space for alternative modes 
of thinking, investigating 
their subversive agency vis-
à-vis dominant ideas about 
knowledge production. She 
was the 2014 MondriaanFund 
Curator-in-Residence at CCS 
Bard, New York. Currently, 
she writes for international 
art publications and curates 
exhibitions.



Annette Jael Lehmann, Anna-Lena Werner (DE)

Black Mountain and Beyond

Black Mountain Research, a collaborative project by 
Freie Universität Berlin and Hamburger Bahnhof, 
Berlin (2013-2015), was developed alongside the exhibition 
Black Mountain – An Interdisciplinary Experiment 1933 – 1957  
(2015). Testing alternatives to the lecturing character 
of institutional public programs, we invited students, 
scholars, artists and curators to contribute to the project, 
using performative strategies of teaching and learning. 
The paper unfolds perspectives for projects based on 
collaborations between museums, universities and art 
colleges and Black Mountain Research. We regard mobile 
lab structures as temporary working units between 
institutions and other alternative best-practice models. 
We will address the most crucial challenges, myths 
and realities of participatory practices, as well as the 
educational turn in the arts. 

Annette Jael Lehmann is 
Professor of Visual Culture, 
Modern and Contemporary Art
at the Freie Universität Berlin. 
She has a strong inter- and 
cross-disciplinary focus in
research and in practise-based 
collaborations with various 
institutions in academia, art
and culture. Amongst several 
other projects, she founded 
and directs the educational
project Black Mountain 
Research. 

Anna-Lena Werner is a PhD 
candidate at Freie Universität 
Berlin, researching the subject 
of trauma in contemporary 
installation art. Having studied 
Art History, Theatre Studies 
(FU Berlin) and Art Theory 
(Chelsea College, London), she 
has curated group shows in 
spaces including Savvy Con-
temporary and Archiv Massiv, 
and publishes in magazines 
such as Performance Research, 
Monopol Magazine and kopen-
hagen.dk. Engaging in digital 
research and curatorial practic-
es, she founded and runs the 
website artfridge.de and is 
Research Associate at Black 
Mountain Research.



Michelle Dezember is the 
Learning Director at the AAM. 
Previously, she was Deputy 
Director of Programming and 
Special Projects at Mathaf: 
Arab Museum of Modern Art 
in Doha, Qatar, where she also 
served as Acting Director and 
Head of Education. She holds 
a diploma in Visual Cultural 
Studies from the University of 
Barcelona and an MA in Muse-
um Studies from the University 
of Leicester.

Heidi Zuckerman is the 
Nancy and Bob Magoon CEO 
and Director of the Aspen Art 
Museum, a noncollecting insti-
tution of international contem-
porary art founded in 1979. She 
oversees all aspects of the mu-
seum’s guiding vision, artistic 
program, strategic planning, 
and funding. She has worked 
as the Phyllis Wattis MATRIX 
Curator at Berkeley Art Muse-
um and Pacific Film Archive. 
She holds an MA in Art History 
from CUNY Hunter College 
and a diploma from the Royal 
Society of Art, London.

Michelle Dezember, Heidi Zuckerman (USA)

Sustain: Time and Reflexivity in Contemporary Art 
and Museums

The impulse for museums to have a reflexive relationship 
with audiences-manifested through digital engagement 
and crowd-sourcing strategies-is encouraging a tighter 
feedback loop between artist/artwork, museum, and 
audiences. However, how this impacts knowledge and  
the interpretation of art has gone largely untested. 

The Aspen Art Museum has embarked on the 
long-term, multilayered program “Sustain: Time and 
Reflexivity in Contemporary Art and Museums” that 
aims to pursue conditions for thoughtful and responsible 
engagement with contemporary art in museums. The 
museum will invite artists, curators, educators, and other 
critical thinkers to form a group of correspondents 
that gather for a series of six retreats over a three-year 
period. The program aims at providing both a sustained 
program format with a prolonged discursive timeline, 
as well as generating proposals for  sustainable temporal 
architectures of engagement with contemporary art.



Margriet Schavemaker 

Margriet Schavemaker is Manager of 
Education, Interpretation and Publication 
at Stedelijk Museum. She writes about 
contemporary art and theory and has 
organized such events as the lecture series 
Facing Forward. Art and Theory from a Future 
Perspective (2011-2102). She has curated 
exhibitions including The Stedelijk Museum 
and the Second World War and ZERO: Let 
Us Explore the Stars (2015). She launched 
the peer-reviewed online magazine www.
stedelijkstudies.com. 

Marie Laurberg (DK) 

Marie Laurberg is Curator & Head of Research 
at the Louisiana Museum of Modern Art, 
Denmark, where she most recently curated 
the retrospective exhibition Yayoi Kusama – 
In Infinity. Editor of the anthology Utopia & 
Contemporary Art (Arken/Hatje Canz 2012). 

Irene Campolmi  

Irene Campolmi is a PhD fellow at Aarhus Uni-
versity (DK) and a researcher at the Louisiana  
Museum of Modern Art (Humlebæk, DK) since 
2013, where she conducts the research project 
The Art Museum of the 21st Century. She has 
collaborated with Joasya Krysa on the online 
publication Speculations on the Perfect Institu-
tion (Kunsthal Aarhus).

Hendrik Folkerts  

Hendrik Folkerts is Curator of documenta 14, 
which will take place in Athens and Kassel in 
2017. Prior to this, he was Curator of Perfor-
mance, Film and Discursive Programs at the 
Stedelijk Museum in Amsterdam (2010-2015).

ABOUT THE 
ORGANIZERS



The third issue of Stedelijk Studies has recently been published. 
This issue is devoted to the increasing importance of performances 
and live events in the contemporary art world. In addition to articles 
by, among others, Roger Nelson and Bojana Kunst, a number of 
contributions by artists will also be published. This issue is compiled 
and edited by Dr. Sophie Berrebi (University of Amsterdam) and 
Hendrik Folkerts (documenta 14). Read this issue at 
www.stedelijkstudies.nl

Stedelijk Studies is a high-quality peer-reviewed academic journal 
published by the Stedelijk Museum Amsterdam. The journal publishes 
research related to the Stedelijk collection and on institutional history, 
museum studies (think of education and conservation practice) and 
current topics in the field of visual arts and design. We also publish 
individual essays, apart from the theme issues. 

issue #3: Performance
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